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Interview with
Rebecca Morgan ...

lemizhed, unidealized charscters
B exist within nesturalistic settings
created through the ower exaggerstion
of imperfections and vicee. With en
unapologetically comicel sense of humor
end attention to detail, Bebecca Morgan
ceptures the besuty in the benal, ordinery
sapecia of life s well ee acme of humenitr's
moet commen vices Morgan's paintinge
ere kmown to feature people she's known
gt one time or another, but most commanky,
herself Depicting herself in thie menner
cells ettention to conventicnel noticne of
beauty and a leck into how we addreze
displeving ourselves. It's &ll a part of
Morgan's story—e collection of momente
dreamed up by her in an settempt to
embrace her cwn discomfort as she gose
thraugh life; Anding herself through her
work, while aimultanesusly allowing others
g glance et something quite refraghing.

Where do you come from?

1 wae born end reised in Clearfield,
Penmneylranis. It iz & very rural, conaervative
emell towm, high in the mountsins in the
mid-western part of the atate. | heve great
pride and reverence far the countryzide
thet inspires me, but in & lot of ways, it
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iz conetricting. When [ went to graduate
achool at Pratt Institute, the romanticizm
ofboth the urban and the morel situated me
liminally in-between and is centrel o the
work thet [ male. All of the work comes

out of this intermediary restlessness; the
dichotomy of high and the low are forefront
to my asathetic. Growing up in the county,
I hed & very romenticized and picturesque
childhood and adolezcence; we would awim

in riwvers and lakes and heve fires outside

Where do vou live now? How does that
affect your work?

I recently completed a yeer teaching at
a univereity sz a visiting artiet and now
I am back in Clearheld. Every six montha
I em mowing =1 am searching for a little
more permanence, and I think the heart
of the Juxrtaposidon in my work lise in this
feeling of restlesaness and unsettled zenze
of belonging. The dynemic of the country
contributes: my hometown coften serves
a3 & congsrvative, insular bubble; people
are afreid of the unfemiliar end what they
don't know. 'm creating portraite inapired
by zome of the people and things that

frustrate me. The conetent shifting of plece,
which'is very important to my identicy, ie
jarring a2nd contributes to the sense of
being an cutlender, but I reslize [ have to
do that for my trajectory es an artist 2z my
hometown efforde me very litde resources
oI appartunities,

What are you currently working on?

I'm currently making work for my next sclo
ghowr at my gallery, Aeya Geisberg Gallery
in New York, for September 2016 [ am
making ceramic sculpturss, cartoons end
emall drewings cn peper, oil peintings with
graphite under drawings on panel and large
graphite croashatehed drawings. So far the
images are a mizture of self-portraite end
archetypal portraite of bad behavior and
gcenarice that bridge the gap between
nry fantaey escepe and reelity. [ want the
work to be humaorous, relatable, bitterawest,
liminal end genuine. The imsges are of me
managing relationships, love, being an
artist, bodily discomfort, abject truth, the
monateny of deily routine and illustrating
the cerebral froth that iz genersted from
navigeting all of it
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fauinieai Mo,

oil and graphite an
panel, 22 % 307

Fd

Sefi-partrait of thirty
iivitig i drey Froumetomen,
pait Big Mac e,
graphite and oil an
panel, 32y 327
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Eric Pty Juxg,
porcelain, § 1 5 1 44"

Fooe gy, porcebain,
terra-motta amd glaze,
dimensians wary.
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Tawwsd Bumpkin of Dusk,
graphite and oil an
panel, 1285

Can you talk a little about your self-
portraits? What inspires them and what
do they mean to communicate?
Ultimately, the work iz sbeolutely about
my emaotional dizcomfort—fesling wepped
between the urban and the rursl, =elf
loathing, indifference or conhdence, romance
and leck thereaf or lving in my childhoaod
home in my Fenneylvanis hometown are
all fodder, lusrrating infdmate scenes and
scenarips of my life letz me reclaim power
and cwnership of those herd times and
weird emotions. Humer ie cathartic for me.
Embrecing the discomfort, Aewe end oddiny

iz & way to turn it into lightnees,

The people in your paintings are not the
attractive, blemish-free people moat
commonly portrayed. Can you talk a bit
about that?

The face juge, cartoons and paintings
represent & kind of blissful ignorance:
they're totally fine with locking 2o hideous
and awful: it's of no conesguence to them.
In my mind, thet empaowers them. Though
coverad in acne, wrinkles and blamishes,
their confdence and contentment iz the
uzltimete acceptance of zelf-love. These
charactere are blissfully uneware, unmly,
wild and untamed. They live off the
grid and free, unaffected by anyone or
anything's influence, and 'm very attracted
ta that concept. | am alwayve interested in
the anti-hero, the underdog, the unlikely

winner. | root for them and 1 see a lot of
rrraelf in them. There is the expresaion in
art: “peint or malke what vou know” 1 uze
mvaelf az a diaristic model; even when the
cartoons or iigures are not out rightly me,
they represent & veiled self-portreic

Where do you pull from?

What inspires you?

I deeply love drewing and line. It ie
abealutely the bagis far all my work. [tiz en
almost intangible utter attraction. [ love that
vou can get euch variety and charecter out of
line quelity: you can say & lot with juat s faw
hetehes or econcmical decizions. My artistic
inspiretions are moeetly figuretive but &
wide range of representation. A profoundly
pivotal moment was when [ found mor ded’s
vintege stash of Mod megazines in early
elementary schoaol=—]1 revered the Mad
artizte, Al Jeffee and Harvey Kurtzman,
Don Martin, and Jack Davia. I atudied
every inch of the booke end megazines,
which helped me understend humor and
gituational comedy early an. I loved how
they could present brutal satiricel truthin s
pleyful, gick or elegant way, I feel very cloze
to Eobert Crumb in that he put his diarietic,
gelf-loathing perverted personal imagery,
expunging carmal fantasy in lurid intimate
aocounts coupled with maesterful formel
execution. In undergrad, [ wee introduced
toJohn Currin end Liss Yuekevege and they
changed my life.

What do you love moat

about creating art?

Mot only with my art, but [ love how &
particular artist can dewelop such an
intense individual etyle end languege
that iz entively their own and completely
independent from anyvone or anything else
I lomre that it iz like seeing someone's brain
and easence epewed in front of youw

Contact at
wynwrehecocamorgenart.com

Sarzh Elise Abramaon (s a conternponzry dne ort photogropher bosed in Son Pedra, Colifermiz—a ryystariows poadedwseriad enclove whoss
pifhent counteroultynl Ristary and praliferntion of pnuneal fghes, sounds and eittrons is todlormeds for Abromseon's chiscssion with
everpday serrealisn In bosh her own phatogrophy ord ie her curntordel and editorial approach e exhibdtion projects rd independent
publisotions, hor cmphasis is on dissorering the eccantric beauty tn the things most people overiool Founad obgosts, hidoen massapes, secmats
of the wrverss that fids n ploin sight—throeghous Rer sedics of Porsans The New Szhoo! for Design ond Greaks Instice of Protcgraphy,
ond later ot LeChapelle Sridios, Rer work as svohed from Anding to intuwithively croating sriginal doydreoms and shored cozmeologias.
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