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BY STEVE CARTER

PICTURESQUE PLACES

September brings a new exhibition season to area art galleries—
Patron checks in with four.

sth autuemn in the ie, the et season gets underwny.
Natugally the gallesies of Nocth Texas marck the
tusning of the sesson with cpemings far and wide.
Given our multitade of gallesies, it's npossible 1o
make & to all of them. But as sutemaal st road trp maght be
in order, and Patren previews four notable upcomings, at Dallas’s
Galleri Usbane and Kick Hopper Fine Ast, Webb Gallery in
Wixabachie, and Cydomia m Fort Woeth.

Fiest stop i Monstor Steeet’s Galless Usbane, with two solo
exhibdtions opening on September 9: Gallery One hosts Sidney
Mullis: Preserasian of Fergetting, and Gallery Two presents Melada
Laszczynske A Hale A Foad A Moox. These mack the fest Galless
Utbane solo exhibitions for each, and #'s & marvelous pairing,

Sedney Mullis, based in Sute College, Peansylvani, o known
foc her perfocmance-based video works, sculptures, and isteractive
cbects, but with Prumrestion of Forgetting, the focus is scalptuce.

Tope Evihar Pecrl Witeon, Granddad Gawe Us M Ol Truck, 2007, acrglic and foll on wood
porwl, 5 x 7 in. Coertery of the armiut and Wabb Gollery Selow: Bryon Flametin, Accretion
(Boscind witch’s haf, 2007, misad wedia, 72 x 34 x X . Courmary of the ariet and Kirk
Hoppar Fiee Art.
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Muzllis's tzmely et continues to be comcerned with gender, deswre,
stanscy, snd sexaality, and her abataact, abstrase wocks seduce
viewers nto her unague vision. The show’s title piece, Presmation
of Fargettoag (2017), = & towensng kachen sink of a consndoum, The
artist’s materiaks list seads, “obyects that | found, objeces that [ stole,
objects that | needed to get aid of, sex salt, papier miché, fibeic, wax,
wood (5 x5 x %) and these's & comac abaoksteness to the sculptuce's
grlumgphmg peesence.

Houstoa-based Melinds Laszezynski is a self-descebed
“campulsive collector of things that have potentil” and hee A Hab
A Poal A Moo 1s evidence of that—her recent pasntings, sculptuse,
and woeks on paper all show her singular band. “Melada's is & very
different acsthetic from Scdney's,” gallerist Ree Willaford cbserves,
“buat they have this same peocess of lagenag and gluing and findsng
and sdhering | think it's geeng © be & really nace balance between
the two wemen—I'm excited.”

On © Deep Ellum, where Kick Hopper Fine Act bus been casting
@3 bong shadow on Commerce Street smce 2011, Asratian/Clers, &
20k show by photography-based srtat Beysn Flosentin holds forth ia
the gallery from August nmg.swm«n Sollowedbyl’loyd
Newsum's solo exhibition, The Thigge I Su, g from S
30 theough November 4,

H-oonml!y, the fallibday of memory snd the poetry of fux

of the same scene, cheomiching the collion of past, peesent, snd
fatuse, This recent body of woek involves photography-grounded
preces, and Acwretivn (adted witcd’s baf)is & lasge-scale maved-matessal
3D peece.

Heuston's Floyd Newsum, painter and p , fetarns 1o
KHFA with The Things I Sov, his m:oadooloshwtht« Newsumn
i known for has stanning West Afnican-infissed palette, recurring
symbology of fish, bieds, kites, laddess, dogs, and the paradox of
ha guileless compositions, “It's what [ like about his wock,”
Kisk Hopper says. “It's spontanecus and chddlike But barking
beneath that sucface guilelessness are larger saves, often cenmous
and unavoidsble—politics, wodd events, the deift of culbul
cusrency—switling together with a stealthy, quiet usgency that
demuands viewer reckening, Newsum's epec After tiv Storee CNN 15
in the permanent collection of the Smithsonmn Natiosual Maseum
of Aftican Amencan History and Culture,

Heading south to Waxshachse, just off the squase (literally
and metsphonically), Webb Gallery i a cnc-of-a-kmd destisation.
Qutsider act, fraternal lodge aet, casaival collectibles, antiques, and
moce, ®'s 4 duzying eye-feast. The gallery inbabis two Soces of
two 1902 stocefroats, and the ambeence is apt—at's a congress of

ders, the elephanty” graveysed of folk art. The Webbs, Bouce snd
Juht ste the Wizaeds of Odd.

rr——

h qul“ te's creatwe vision His wock s ped i
s versss realities, conlaimers versss

contents, md'mdmdaof‘mnmlhmmmm

ber 17 macks the opening of BLACKHOLE
MCKF!RE,AwbethmofwtbyWPlemm
of Weblh Gallery’s most celebrated, and bestselling, artats; & suns

Malinda Lasxczyradd, Moo Shin, aorylic, proy paiet, ghines, and paiet ddas on panel, 12 x 9 Iny Malindo Laszczyrekd, Dircs Lamanadle, aorylic, sproy paiet,
and poket ddw on panel, 14 x 1) i Courtesy of the artet and Gallest Urbare.
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theough December 17, Watson's ast & sstobwographacally grounded, and
the thumbeprints of her unconventionsl upbanging and backstary ace all
over her wock, “Half of her paintings are her ceal-life experiences,” Broce
Webb explains. “Some are sbout the fantasy flying saucess that hee dad
was always deeaming of, and then some ase these pastoral scenes. . she's
taken all of those ‘truth is staanger than fetion’ wodies of bee childhoed,
and that's the fodder for her paintings. In a way, it's pactly a thecapy foc
Eather Peacl.”

One haghlight of the exhditicn will cectaialy be Watsoa's enigmatc
mugal, Pestare Cows Crossing Indion Covck, Comanche, Texas (2014). The 107
by 13 painting was previcusly displayed in the strium of the Amoa Cacter.
The BLACKHOLE BACKFIRE ing ca the 17th will also featuse
live myasic from Texas's senng Ginay Mac xnd company.

From Waxshachie out 2287 to Foet Worth, the road teip ends at
Cydonia, one of the city's newest art destimations. Gallesst Hanh Ho
onpnally opened Cydomia in Dallas back in 2014, but moved the gallery
o Fort Worth eaddier this yexr. The space is compessed of two galleses,
each with s own usique chacacter, but the sheek, inviting, contemporniey
feel knits them together.
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Cadowise from top left Toch Tilnas, Woves and Nideg, 2016, vimpd, wood, serbalichrvects,
32 x 37 x 1 o Countery of the artht and Cydoela Foyd Newne, The i,
20052017, gowache, bk on oed 12 x 30 in. Courtery of the artie and Kik
Hopper Fine Ars. Micch Laxier, 7 Meces b 3 Vardoes, 2015, 21 lower-cet 16-paage cold-
rolled reel on pliefy, 26 x 26 x 8 in. Entire work consien of 21 mparcte parts, divided eo
wwven ples, macked fhree bigh. Couery of fhe ot and Cydoria Gallery.

Hamwasming, & collective show, opens om September 9, featsring wocks
fromn fous aetats: Canadisns Macah Lexier and Mickael Dumonties, New
Jersey-based Emi Wanter, and New Yocker Trish Tilkman. It's a divesse
group, but the thematic undespinaing makes for « compelling show. “The
dea of home it so powerful" Hanh Ho cbserves, “and | think some
people equate the idea of bame with the idea of love. With Howoaomring,
these’s thes wdes of renewsl and setaen™

Ho notes that Tosoano-based Macah Lexier has attsined heto status =
Canads, influencing & geneaation of artists. His unpeetentions mocnags
age evident wn the video projection snd 2D and 3D wocks hese. “Actist’s
artist,” Machael Dumontier's smimalint pioces have & primative poetic
pusity that engages snsginations. Trish Tillmas's wall-mousted sculpussl
works have a totemic aspect, her chowe of materisls o subjectively
personal as 1o suggest selfportaait. And Em: Winter is American by way
of Ouxaca, caised there by her antheopologist parents. Her two woven
rugs fuse pre-Cobumbian tradition with abstract elements, reinfoccing the
timeless, seascnal resonance of hemecaming, P
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