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Seebecea Morgan is Mating Artworke
Dedicated to the Ugly and Grotesgue

galeres acoss the world.

Whilst teaching at Bard College. Morgan s exploring different mediums to depict her
. 8 § .

smoking. often nude and often showing a Lot of (missing) teeth, Morgan's work is

nstanty recogaisabl as a renditon of rural Amaricana tht s typicaly pusbed aside

and used oalyfor puschlnes o stereotypes. Morgan s reminding us that there’s beauty

in everything,

artist for an introspective of her work, how she maintaas creative momestum and

navigaing the art word n 2023.

(hy do you think it important lo find beandy in the things that are astereolypically ugly, or al least are stereolypically depicled ao
ugly?

The work that I'm interested in making is somewhere between acknowledging how hard everything is and how sweet and beautiful everything is. What a miracle it is just to get out of bed every day. It used to be just body
horror, that type of grotesque, but we're so socially worked up. If you would have asked me that question maybe two years ago, it would have heen more on that scale of it.

I'm just very interested in looking at the daily, the softbelly of things and calling it exactly what it is and self acknowledgement of being uncomfortable. We feel so uncomfortable in our bodies, but it's also like, how did we
get here? The most beautiful things are so grossly sublime, like a volcanic eruption is so incredible to witness but also like, oh my god, | can't believe that's actually going down. It's actually horrific.

So many of my convos at Bard are just like talking with kids and telling them that they can make work about the everyday, that it's profound enough in itself. We talk a lot about the abject, which is such a kernel in art

school. Like, why do we see our bodies and the world around us so socially sickening? We pee, we menstruate, all of that stuff, and that's just so base level normal but for whatever reason it's so crunked up.




Lou can ace thal in your work. S combination between something beanlifidl and somelhing ugly coming together: And what
yaure saying aboul the abject e, we're all juat g0 grosaed ol aboud coerything. Sow did we gel liere?

The other thing that's really important to me is like this reclamation of this uncomfy stuff,. all of this, this horror around us and our bodies and feeling uncomfortable. A large part of it is making images that other people
are like, Yes, | understand that feeling. I've been there. Or even a simple acknowledgement of like, you're not crazy.

Growing up, | had this really thick moustache and unibrow and | was always dragged for it. So in my cartoons they all had moustaches, they all had their little self portraits of all the things that ultimately were really
painful. So for me to turn it in a position of power, where it's like, no, actually, that is me. And that's okay. How can | take some of the worst parts of life and funnel them into new ownership?

SMow did growing up in @ ruval area ingpive your work?

| grew up in Pennsylvania in the Appalachian M; hi l

g on ision, or like in the

the third poorest county in all of Pennsylvania. It was like, if you didn't see it kind of didn't exist. Being so rural no

pap

one ever told me like, oh, you know, all of this stuff around us is designed by someone, you know, like the chair you're sitting in, you could go and do that as a job.

And no fault to my very bumpkin, rural crew. | had no idea that fine art was anything. | was always the creative, talented girl, but it was also like, oh, well, that's nice. You can make a nice drawing or, oh, that looks like

someone. That's as far as it ever went back home. Especially if you were a female: you were a teacher, you're a nurse, it was very straightforward.

| was profoundly influenced by the Sunday funnies, things that were just around me, you know, like illustration and comics. | found my dad's Mad magazines way too young, but it was an opportunity to learn. My
grandfather was this wild outsider artist, and we were always making stuff together. And he knew it was really important. He was a refrigerator salesman forever, but he would have been wildly successful if he would have

been able to go further into art. | don't want to sell refrigerators.




S read a quote of yowr, thal your paintings “ropresend a find of blissfad ignorance: they ve lotally fine with loofing so hideons and
awfil- it of no consequence o them.” (hy i i important for you lo cvole this in your works
Every time | make something, whether it's outrightly me or not, it's always like a self portrait somewhere along the way. People are like, Why do you draw your characters looking almost stereotypically rural? I'm like,

well, because | am stereotypically rural. Most of it comes from the therapeutic sense of claiming something. And in a larger sense to turn it into something that's almost a brand, or an image. Let's take the things that I'm

mercifully railed against and like celebrate it, elevate it, put it front and centre.

e, you can el thal the characler design is coming from a place of tove becase of the level of ‘care and detail thal gocs into tiem.
Shey e not abitrary.

Yeah, for sure.

Lor work lias nudity bul necessarily in a erotic way. (hat’s the purpose of the rndity in your works
At the very beginning | was making these very big naturalistic drawings of myself naked in the woods. | take a lot of reference from historical art rather than contemporary at times, and women didn’t really wear clothes in

those paintings. Going to the museum feels super sexualised and idealised, so in the same vein that dudes have been using bodies from day one, that's also where | come from. It stems from being your most authentic self.

| paint myself nude because it's the barest representation of myself. Self portraiture gets me excited. It's a daily expression.

Sow do you navigate the arl world as a traditional arlist in 2023

There was this moment where | realised that this romantic idea of an artist working in your studio conflicts with having a 9 to 5. I've had to sell paintings to pay rent on time when | wasn’t teaching. It's that idea of how a
comic in the newspaper can reach millions of people versus having a show in New York in a white box where a certain few can access it and look at it. | chose to teach alongside making art so I'm not freaking out all the

time. Navigating the art world is so much about positions of power and the art world feels so bad so much of the time. Especially for accessibility. | tell my students that they need to foster their community and build that.

Words: Charlotte Amy Landrum
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