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EDITOES HOTE: Sarah will seower the country for the best aond brightest smerging arists on He
seene and then inferview them about their work, Sooeh fees o wonderful eye, and Fm scine you will
enjoy wheet she is oble to discover Artists, o winnt pour work considered, eshiog ol pour socia!

Interview with
Rebecca Morgan ...

lamizhed, unidealized charactere

exist within nsturalistic zettings
crestad through the ower exaggerstion
of imperfectione and wvicee. With en
unapologetically comicel senze of humor
end attention to detail, Bebeccs Morgan
ceptures the beauty in the banal, ordinary
pepecta of life se well s some of humenity's
meet commen vicee. Morgan's paintinge
gre known to feature people she’s known
gt one time or anather, but most commonly,
herzelf Depicting herzelf in this manner
cells attention to corventicnel noticne of
beauty and a leck inte how we addreze
dizpleving oureelves. It's &ll a part of
Morgan's storyr—e collecton of moments
dresmed up by her in an sttempt to
embrace her cwn discomfort ez she gose
thraugh life; inding hereelf through her
work, while simultanecusly allowing othere
g glance et something quite refreching.

Where do you come from?

I wae born snd reised in Clearfisld,
Penmeylveanis. It is & very rural, conservative
emell towmn, high in the mounteins in the
mid-western part of the state. I hawve great
pride and reverence for the countryaide
thet inspires me, but in 2 lot of ways, it
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iz conetricting. When [ went to graduate
achool at Pratt Institute, the romanticiam
of both the urban and the rursl situated me
limirally in-betweesn and ie centret o the
work: thet I male. Al of the work comes
out of this intermediary restleszness; the
dichotomy of high and the Law are forefront
to my asathetic. Growing up in the country,
I hed & very romanticized and picturssque
childheod and adolescence; we would swim

in riweers and lakes and hewe free outeide

Where do you live now? How doea that
affect your work?

I recently completed a year teaching at
a university s a wisiting srtist and now
I am bacl in Clearheld. Every six months
I em moving =1 am zearching for a little
more permansnce, and [ think the heart
of the uxtapositdon in my work lise in this
feeling of restlesaness and unsettled zsenze
of belonging. The dynemic of the country
contributes: my hometown cften serves
Bz & congervative, inguler bubble; people
are afraid of the unfemiliar snd what they
den't know. I'm creating portraits inspired
by some of the people 2nd things that

frustrate me. The conatent shifting cf place,
which iz very importent to oy identicy, ie
jarring end contributes to the sense of
being an cutlander, but I reslize I have to
dao that for my trajectory ez an artist as oy
hometown afforde me very litde resources
ar apportunities.

What are you currently working on?

I'm currently maling work for my next aclo
ehonr at my gallery, Aeye Geisberg Gallery
in New ¥ork, for September 2016, [ am
making ceramic sculptures, cartoons end
emall drawings on peper, cil peintings with
graphite under drawings on panel and large
graphite croacshatehed drawings. So far, the
imagee sre a mizture of self-portreite end
archetypel portraite of bad behavior and
ecenarice that bridge the gap between
my fantaey eecepe and reelity. I went the
wotk to be humarous, relatable, bitterawest,
[iminal end genuine, The imagee are of me
managing relationehips, love, being an
artizt, bodily discomfort, abject truth, the
monatony of daily routine and illustrating
the cersbral froth thet iz genersted from
neavigating all of it
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Ibavirtdin M,

il &nd graphite an
panel, 23w 20"
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Seifpartrait of thirfy
fivirg i ey homaestonin,
past Big Mac me,
graphite and il an

panel, 32 5 32"

Eric Povdy Juxy,
porcelsin, 5u 5 o 43"
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Fgce fuigy, porcelan,
terra-cotta snd glaze,
dimensions wary.
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Towwrsh Buerspkin cif Dusk,
graphite and il an
parel, 1255

Can you talk a little about your aelf-
portraits? What inspires them and what
do they mean to communicate?
Ultimately, the work iz sbeolutely about
my emational discomferi—feeling trapped
between the urban and the rurel, self
loathing, indifference or conbdence, romance
and leck thereof, or lving in my childheod
home in my Pennevlvanie hometown are
all fodder. [lluatrating indmeate scenes smd
poenerica of my life leta me reclaim power
and cwmership of those herd times and
weird emotions, Humer is cathertic for me.
Embrecing the discomfort, Sewe end oddity
ie B way to turn it into lightnees.

The people in your paintings are not the
attractive, blemish-free people moat
commonly portrayed. Can you talk a bit
about that?

The face jugs, cartoons and paintings
represent & kind of blissful ignorance:
they're totally fine with locking a0 hideous
and awful; it's of no conesguence to them,
In my mind, thet empawers them. Though
covered in acne, wrinkles and blemisghes,
their confidence and contentment is the
ultimste acceptance of aslilove, These
characters are blizsfully uneware, unruly,
wild and untamed. They live off the
orid and free, uneffected by snvone or
anything's influence, and I'm very attracted
to that concept. | am always interested in
the enti-hero, the underdog, the unlikely

winner. [ root for them and [ zee a lot of
mvaelf in them. There is the expression in
art: “peint or make what vou know* I use
mvzelf az a diaristic model; even when the
cartoons of Agures are not cut rightly me,
they reprezent a veiled self-portraic

Where do you pull from?

What inspires yvou?

I deeply love drewing and line. It is
abealutely the beeis for all my work. Itis an
almaost intangible utter attraction. I love that
vou can get suck variety and character out of
line quelity; you can say & lot with juat & few
hetches ar econcmical decisions. My ardstic
inapiretions are mosetly figuretive but &
wide range of representation. & profoundly
pivotal moment was when [ found ooy ded'’s
vintege etazh of Mod magazines in early
elementary schoal—I1 revered the Mad
artiste, Al Jaffee and Hervey Kurtzman,
Don Martin, and Jeck Davis. [ studied
every inch of the books and magazines,
which helped me underatend humor and
gituational comedy early on [ loved how
they could present brutal sativicel truthin e
pleyfal, sick ar elegant way, | feel very close
to Robert Crumb in that he put his diaristic,
gelf-loathing perverted personal imagery,
expunging carnal fantasy in urid intimate
accounts coupled with mesterful formal
execution. In undergrad, [ wee introduced
toJohn Currin and Lize Yuskevege and they
chenged my life.
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What do you love most

about creating art?

Mot only with my art, but I love how &
particular artist can develop such an
intenge individual style and language
that ia entirelyr their own and completely
independent from anyvone or anything else.
I lowe that it iz like sesing somecne's brain
and ezzence speved in front of yow
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Sxrzh Eliso Abramson is a conternpanzny fne art photogrepher bosed in Sar Pedro, Colifermiz—a mypstariows poatpdustnial enclowe whoss
cifbeat countercultural kstory and proftferotion of unuswal sghts, sounds and cittaens (s tdlormods for Ahramson'’s cheomion with
prorpday surmrealizmn. In both her own phatogrophy ard i her coratoriel ond edéorial approach to exhibdtion projects ond indepemdent
puhlicetons, her emphasis ts oo discowering the eoceniric Beauty in the things most peapie overiook. Found obgests, hidden mesmpes, socrats
of the universe thot fids in ploin sghr—shroughous fer studics ot Porsons The Wew Sehoed for Design ond Brooks fnstd e of Fhatogrophy,
ord later ot LoChapelle Bridiag, her wark has sushed from finding to detuitvely crecting sriginel dopdroeme ond shared cosmalagias,
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